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NOTATION OF PITCH

Write the letter name of each note on the line below. Use accidentals as needed.
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NOTATION OF RHYTHM AND METER
DRAW IN THE BOX.

4. Double dotted eighth rest 5. Double dotted half note
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Draw ONE NOTE on the line to complete the measure.
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Circle the correct time signature of the rhythm example.

TIME SIGNATURES RHYTHM EXAMPLE
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TURN TO THE NEXT PAGE
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KEY SIGNATURES AND SCALES
Draw the key signatures.
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12. D flat Major

Musical Example
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13. The MAJOR key signature of the musical example is

E Nﬁotl{)(

14. The MINOR key signature of the musical example is

CH Minar

15. The correct key signature for the musical example is

C# mpol

Use Major or minor in the answer.
Identify the scales.

Include Major, natural minor, harmonic minor, or melodic minor in the answer.
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Draw the scales one octave ascending and descending.
Use whole notes.

Use accidentals as needed in both directions.

DO NOT USE A KEY SIGNATURE.
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19. d melodic minor
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HARMONIC STUDY

Draw ROOT POSITION CHORDS for the key of B Major.

Use whole notes. Use ac%%{ntals as needed. Do not draw or use key signatures,
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20. Tonic K 21. Subdominant 22. Dominant Seventh
INTERVALS

Identify the interval. Use Major, minor, Perfect, Augmented, or Diminished in the answer.
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Draw the interval above the note. Use whole notes. Use accidentals as needed.
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26. Augmented 4th

TERMINOLOGY

27. Diminished 7

28. Major 3rd

Match the terms with the definitions. Write the letter on the blank line.

TERMS

29. _D_ largo

30. _B_ scherzando
31: _E a cappella
32. (= trill

33. _E_submediant
34. L half cadence
35; _B_ con fuoco

DEFI
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NITIONS

Sixth degree of a scale
With fire

. Very slow

Unaccompanied

A cadence consisting of V-vi chordal progression
A cadence consisting of the chord progression ii-V or I-V

. Alternation of two notes a second apart
. A playful style of performance

TURN TO THE NEXT PAGE
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MUSICAL EXAMPLE

Use the musical example on page 5 to answer the questions below. The measures are
numbered.

b
36. The example is in the key of B N%DV . Include Major or minor in the answer.

37. What is the time signature? Circle the answer.
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38. What degree of the scale is the circled triad in measure twenty-four? Circle the answer.

Tonic Submediant @

39. What type of triad is circled in measure twenty-four? Circle the answer.

Major @ Diminished

40. What type of scale is bracketed in measures thirty-four and thirty-five? Circle the answer.

E Major "E flat major E minor

41, What type of chord progression is circled in measures forty-three and forty-four?
Circle the answer.

C v ii-V Vi-l

42. What type of cadence is circled in measures forty-three and forty-four? Circle the answer.

- o
Plagal ’-\w Deceptive

43. What does the tempo marking mean? Circle the answer.

Fast, but not too fast Fast, but not too slow Faster than allegro

END OF WRITTEN TEST
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MUSICAL EXAMPLE

Use the musical example to answer the questions on PAGE 4.

The measures are numbered.

Allegro non troppo
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2018-2019 OMTA Aural Awareness Levels 11 & 12

i)
o

1
et bt S

Aural Score

~
Major melodic minor harmonic minor natural (pure) minor chromatic
Major \ melodic minor harmonic minor natural (pure) minor chromatic
Major melodic minor = '_:_'_harmonic minor natural (pure) minor chromatic
Major minor ) diminished augmented
Major minor diminished augmented
Major 7t Perfect 5" minor 6"/
Major 6% Perfect 4" minor 7'
Authentic Plagal Deceptive
Authentic Plagal Deceptive
Authentic Plagal Deceptive
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