Introducing Repertoire and Other Teaching Tips That Last for a Lifetime
Gayle Kowalchyk and E. L. Lancaster

. The Role of Rote in Introducing Repertoire and Other Skills

e “Major to Minor” by E. L. Lancaster & Kevin Olson from From Rote to Note, Book 1.
Piano Education Press of The Frances Clark Center (available from Amazon).
(See page 3.)

e “Midnight Chase” by E. L. Lancaster & Kevin Olson From Rote to Note, Book 1. Piano
Education Press of The Frances Clark Center (available from Amazon). (See page 3.)

Hands Together Repertoire
e “At the Skating Rink” by Dennis Alexander and Martha Mier from Alfred’s Premier
Piano Express, Repertoire Book 1. Alfred Music. (see page 4.)

. The Importance of Lead Sheets

e “Etude in A Minor” by Ludwig Schytte from From Rote to Note, Book 2 by E. L.
Lancaster and Omar Roy. Piano Education Press of The Frances Clark Center
(available from Amazon). (See page 4.)

e Selected Examples from Alfred’s Group Piano for Adults: Popular Music Book 1.
Alfred Music. (See page 5.)

Applying Words to Repertoire
e “Burleske” by Leopold Mozart (See page 6.)

. A Favorite Rote Piece for Intermediate Students

e “Prelude in G Minor” by Giuseppe Concone from From Rote to Note, Book 2 by E. L.
Lancaster and Omar Roy. Piano Education Press of The Frances Clark Center
(available from Amazon). (See page 6.)

Developing Artistry: Response to the Character and Emotional Content of Music

Repertoire for Musical Expression
e Selected Examples from Premier Piano Course. Alfred Music. (see pages 7 and 8.)

Don’t Forget About These Pieces (When You Need to Save a Student)

“Rhythm Machine” by Lynn Freeman Olson. Carl Fischer.

“Gypsy Earrings” by Bret Adams. Alfred Music.

“Dream Echoes” by E. L. Lancaster. Alfred Music.

“The Great Smoky Mountains” by David Carr Glover. Alfred Music.

“Just Struttin’ Along” (from Jazz, Rags & Blues, Book 2) by Martha Mier. Alfred Music.



9. Materials to Explore
e Technique through Repertoire by Christopher Madden and Jani Parsons. Piano
Education Press of The Frances Clark Center (available from Amazon).
(See page 9.)

e Piano Literature for Teaching and Performance: A Graded Guide and Annotated
Bibliography by Jane Magrath. Piano Education Press of The Frances Clark Center.

e Repertoire by Rote by Dennis Alexander and Amy Greer. Alfred Music.



Major to Minor
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TEACHER
Malor to Minor (Major and Minor 8rds, Hands-Together Coordination)
Introduce and Explain Map 4. Play the LH Identifying the intervals
1. Notes above the line are played with between the notes.
the RH; notes below the line are played 5. Pilay the hands-logether notes
with the LH. In mm, 15,
2. RH finger 8 plays both E and Eb. 6, Play mm. 6-8 pointing out how the
. hands altemate,
Demonstrats and Teach by Rote 7. Play the entire plece and add optional
1, Play the RH of mm, 1-4 pointing cut duet accompaniment.
ece Bchase o 8. Play the plece with the optional
2, Play the RH of mm. 5-8 identifying the duet accompaniment in the of
Intervals between the notes. G, D, F, and B-fiat major. -
3. Play the entire RH. (See page 24)

From Rote to Note, Book 1

Midnight Chase

RH plays all white-key chords and a few single notes. LH plays broken fifths and a few single notes.
Play all chords and single nates staccato.
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Midnight Chase*

Moderate rock tempo E. L. Lancaster & Kevin Olson
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At the Skating Rink

Premier Express Repertoire, Book 1
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legato. Smoothly connect the chards from hand to hand.

Use the damper pedal, changing at the beginning of each measurs. _

Etude in A Minor
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Etude in A Minor

Ludwig Schytte (1848-1809)

Op. 160, No. 16
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From Rote to Note, Book 2




Reading Lead Sheets

Knowledge of Chords

° Major
* Augmented
e Minor
* Diminished

* Inversions of Triads

* Major Seventh (Cmaj7)
Dominant Seventh (C7)
Minor Seventh (Cm7)
Half-Diminished Seventh (Cm7b5)
Diminished Seventh (Cdim7 or C°7)

» Vsawndh U2 &, pages 106410
Jead.Sheet Harmonlzation

Harmonlze * Davoted 10 You" with raot pasition thords,
Play eich chord two times per measure.

Hopelessly Devoted to You
(from Grense)

Alfred's Group Piano for Adults: Popular Music, Book 1 (46270)

Zéad-Sheet Harmonization

Harmonizs “The Sound of Sience” with the Indleated chords.

© Use an Alberti bass in measuees 2,4, 6, 8, 12, 13, 15, and 16,
'Nl““uhﬁwmdhuhﬁrm

The Sound of Slience

Uiowedh Und 16, pages 265319

ST,

_Ytad-Sheet Harmonization

Hamoniza Me Softly™ with block chords, Play a chord on beat 1 of each
measure and hald for 3 counts., On beat 4, move to the next chord.

s o SRt RS Wi com

- Alfred's Group Piano for Adults: Popular Muslc, Book 1 (46270)
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Prelude in G Minor

Use the damper pedal for the chords in mm. 8-9,

Giuseppe Concone (1801-1861)
Allegro Op. 37, No. 6
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Rhythwe Workout

On your lap, tap the thythm
3 times dally as you count aloud.
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Prelude in G Minor

Giuseppe Concone (1801-1861)
Op. 87, No. 6

From Rote to Note, Book 2



4, Lenan Boak pages 65 & . 8

-Avlistte Etude 2 I
Tha Heart of the Phrase e .

ofintnote  ohighustniote o longest note
olatnote o lowast note

Evening Tide with a flexible wrist, emphaslzing the
ﬂﬂﬂu phrase with a rich but unaccented sound.

Premier Piano Course Technique 3

2 33
£l Lesion Booki poges 36-37
-Artistie Etude 4
Choosing the Heart Note
mw&muum»mmmqmmu special
mhornomnpmﬂwmtnpemmphuhudmphun.
Remembaer that often the heart of the phrase Is thes

first note highest note o longest note
Stnoe clowstnow

Choosing heart notes Is not a sclence—this means that often thera are sevaral -
possible correct cholces. Rarely Is there only ane good eholce, -
Enjoy experimenting with your cholces

From the Heart

Premier Piano Course Technique 4



39

Artistic Etude 4
Finding the Heart Note

In Technique Book 4, you chose your own heart notes from the

cholces marked In the music. Now, you are ready to find your own

heart notes. If needed, review Technique 3, page 4, and Technique 4,

page 32.

© Play A Note from the Heart and choose where you would like to play your
heart note In each phrase. Draw the heart with a red pencll,

0 Add ~=Zand == to Indicate how the other notes in the phrase lead to
and go away from the heart notes.

Technique Tip: Play the RH chords

A Note from the Heart 8t meew 5 osiou e

Premier Piano Course Technique 5
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Painting a Picture with Music Colors New Tempo Marking : = : a— St =,
Painters and planists are similar. Artists paint colorful 2 ] N
plctures that can be seers planists create colorful sound ¥ Adnjo = dow. : G e e
Images that are heard, The piano is capable of many — e eme s e —
different colors when [t s played high or.low, loud or —
soft, quickly or slowly, staccato or legato, and In Y
many other ways. - - —t—eo————
Celnrlnmpommlnyourphyw If all your sounds — )
are alike In color, the playing will not be interesting T 2o 1 et Y o
or appealing to listeners. s, " ¢ “ v ; et T 2. 2 :-
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The Painted Desert* e = = ——
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: ; ; * ‘Prewmler Performer  Paint a picture with sound in The Painted Desert by:
o _% = = = e © Playing the beginning (mm. 1~4) and ending
T : e (mm, 21-26) very softly.
F} Ll I T 1] © Playing the RH chromatic scale passages very legato.
C & & & - o Playing the RH louder than the LH in mm, 9-12 and
The Painted Doser, located in Arizona, ges Its name from the multicolored layers of rocks that cover the ares. mm. 17

Premier Piano Course Lesson Book 3
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Tambourin
Allegro (d=108-116)

Articulation

Jean-Philippe Rameau (1683-1764)
ean-Philippe ( el

Auem (J -u-oz)

Johann Sebastian Bach (1635-17
BWYV Anh. 126 (mm, 14,
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Song, “Come Home, Lidi”
from For Children, Vol. 1

Quasi adagio (J-GD—SO)
]

Béla Barték (1881-1945)
$z.42,No, 3 (mm. 1-10)

s Alternating Hands

Song without Words
from The First Lessons

Anagreno (= 108-116)

Cornelius Gualitt (1820-1901
s Op. 117,No. 34 (mm. 9-1
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Angels' Voices
from 25 Progressive Pieces Johann Friedrich B ler (1806-1874)
Allegro moderato (J=96-104) O 20: No. gL o120

Secrets
from Children’s Carnival

Andantino (J = 108-116)

Bu:h (1867-1944)
Op. 25, No. 5 (mm. 9-16)
1




